
The National Art Education 

Association Conference: 
Recharging Inspiration for Art Education 
       by Lindsey Smith 
 

The National Art Education Association (NAEA) Annual 
Convention was held in Minneapolis, MN on April 16-21.  
Through over 1,000 participatory workshops, panels, and 
sessions, this annual conference provides professional 
development for art educators for the purpose of advancing 
visual arts in schools.  Eight UT Art Education graduate 
students attended this conference with generous funding from 
the department. The convention provided students the 
opportunity to enjoy conversations with other art educators and 
scholars in the field, gain motivation for future studies, and 
experience inspiring works of art in the Minneapolis area.  
 
Student attendees agree that the most important outcome of 
the conference is that it reinforced their passion to contribute to 
the field of art education.  According to Abbey Schneider, the 
conference gave her a ñmuch needed reminder that art 
education is my passion.ò She considered herself lucky to be 
surrounded by individuals at the conference that not only 
understood, but were as passionate about art education as 
she. Conversing with scholars at the conference even 
influenced Marya Spont to consider her course for doctoral 
studies.  
 
The Museum Pre-Conference took place on April 16, and was 
also an inspiration to art education graduate students, many of  
whom are considering museum education to be the direction of 
their studies.  The theme of this yearôs pre-conference was 
RESPONDING to changing times, resources, technology, 
audiences, information, opportunities, and challenges. Marya 
Spont remarks that through discussions at the museum pre-
conference she was reminded of ñhow very different definitions 
of education can be.ò  Sheena Scharff benefited from hearing 
about the variety of museum programs in the field that are 
being created to fit specific populations, such as museum art 
making programs designed for visitors with memory loss.   
 
continued on page 2  

 
 
 
 
 
 
 

 
 
 

 

Community Engagement 
 
In addition to their regular coursework, students 
engage in many activities in the community 
including internships and a mail art program. 
Internships and community involvement give 
students the opportunity to gain practical 
experience in the field. 
 
During this academic year, students have held 
internships at a variety of sites around Austin.  
Second year graduate student Milady Casco 
works as teaching assistant to Jade Walker at the 
Creative Research Laboratory (CRL). Her 
responsibilities focus mainly on providing 
assistance with planning and implementation of 
exhibitions and arts programs. One exciting project 
that Milady has been involved with is Mapping 
Exchange: Artists Residency Programs at the 
University of Texas, a collaboration between the 
Blanton Museum of Art and the CRL. Alex 
Freeman, also a second year graduate student, 
works as a teaching assistant/graduate research 
assistant at the Mexic-Arte Museum. Alex 
describes Mexic-Arte as a great place for those 
with an interest in museums and community art 
education because of their outreach program. 
Some of Alexôs experiences include curriculum 
writing based on the Museum's folk mask collection 
from the Mexican state of Guerrero, as well as 
participation in the hiring, training, and coordination 
of classes for Mexic-Arteôs great associate artist 
educators.  

  continued on page 2   
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       Community Engagement  continued from page 1  

 
The Universityôs Blanton Museum of Art also 
provides a great place for graduate students like 
Kaela Hoskings and Megan Wilky to find 
internships.  
 
First year graduate student Marya Spont and 
Chicago artist Dayna Kriz worked together to 
coordinate the ArtPals Program, a collaborative 
project between young practicing artists at the 
University of Texas at Austin and youth in an art club 
on the South Side of Chicago. Participating 
communities exchange art and written 
correspondence by mail at least once a month. Art 
Education graduate students Sheena Scharff, 
Abbey Schneider, and Alex Ritzenberg along with 
MFA students Jeff Stanley and Sonya Berg are part 
of this unique program. 

 
 

 

 
 

   

 

 

 

  

 
 
 
 
 
 
 
 
 
 
 
 

 
 

     

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Recharging inspiration for art education  
continued from page 1  

 

At the conference students enjoyed meeting and listening to world-acclaimed art  
educators and scholars whose writings help shape their views on art education.   
Art Education ñcelebritiesò included David Darts, Olivia Gude, Charles Garoian,  
and Dipti Desai, a favorite of graduate student Nick Brooks, who enjoyed her  
panel discussion on race and class. Other formative professional development  
opportunities included a session on the intricacies of publishing an article in  
Studies in Art Education, a session which presented a historical inquiry on the  
work of Viktor Lowenfeld, and a session that discussed how a community art  
program can affect studentsô ideas of democracy.  One of Marya Spontôs  
favorite convention workshops was one which encouraged her to consider using  
the work of contemporary artists who deal with issues of torture and terror to  
engender empathy in her students.   
 
Students strengthened their passion for education in the arts, but also reinforced their love for Art ï by experiencing  
innovative works in the Minneapolis community. An interactive, 3D computer animation piece at the Walker Center for 
the Arts energized Sheena Scharff, commenting that ñengaging with a work of art that was able to talk back to the 
visitor posed all sorts of questions for me about intelligence, conversation, and interactive experience.ò Alex Freeman 
and Leslie Moody discussed the public art they engaged with on their walk to the museum pre-conference. They found 
the bronze pieces embedded in the sidewalk and rising from the ground like pipes in a church organ to be both beautiful 
and unusual. Later, at the conference, Alex Freeman fortuitously met the Minneapolis community-based artist who 
created the bronze pieces and learned about the inspiration for his work. He wondered where else might someone 
experience such a connection between an artwork and the artist that produced it, except at the NAEA conference! All in  

all, through interaction with others and exposure to new ways of looking at 
art, the NAEA conference spurs studentsô drive in their scholarly pursuits. As 
Nick Brooks comments, ñIt was inspiring to be surrounded with scholars and 
fellow students who are passionate about art and who are engaged in 
improving our field, and I look forward to next yearôs events.ò 
                 
 
 
 

 

First year Art Education grad students Marya Spont and Sheena Scharff  
take a break in Minneapolis during the 2009 NAEA Conference.  
 

Leslie Moody Castro at 
the NAEA Museum  
Pre-Conference at the 
Minneapolis Institute of 
the Arts. 

 

Graduate students Leslie Moody Castro and  
Abbey Schneider at the NAEA Museum  
Pre-Conference. 
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Current Graduate 

Student Updates  
 
Julie Adamson is finishing her second year of 
graduate school. She is continuing her thesis 
research on the Chautauqua traveling education 
programs from the early 1900s. This summer Julie 
will be working at the Austin Children's Museum 
Summer Camps and enjoying her vacation. 

Milady Casco, a second year graduate student, is 
spending a productive semester between course 
work and teaching assistant duties at the Creative 
Research Laboratory (CRL) in East Austin. Milady 
continues her thesis work in cultural identity and art 
education based on her 2008 summer experience 
conducting participant observations at MARTE 
(Museum of Art of El Salvador) in Central America. 
Most recently, Milady traveled to Mexico City to enjoy 
and delve further into her interests of Latin American 
art, culture, and identity. This summer, Milady plans 
to root herself in Austin and continue supporting CRL 
exhibition programming while working on her thesis 
writing ï and perhaps sneaking a trip back home to 
California somewhere along the way. On her spare 
time, Milady enjoys reading, jogging, and seeing a 
good movie or concert. 
 
Lisa DeLosso's life is full of happiness and 
excitement; she is progressing on her thesis proposal 
and expects to be approved for research by the end 
of the spring semester.  Her thesis will focus on 
liminal theory in the art museum.  She has been 
reading many interesting books and articles on 
philosophy and ritual.  Outside of school, life is still 
very exciting; Lisa ran the Austin half marathon and 
started training on her road bicycle for a very 
important event: she will be biking from Austin, Texas 
to Anchorage, Alaska this summer as part of the 
2009 Texas 4000 for Cancer team.  At over 4,500 
miles, the Texas 4000 is the longest annual charity 
ride in the world, benefitting the MD Anderson 
Cancer Center in Houston, Texas.  She will have 
plenty of time to think about her thesis as she rides 
eighty to one hundred miles each day, starting in 
early June and ending in mid August.  Please visit 
www.texas4000.org this summer 2009 for Lisa's blog, 
updates, and pictures all along the way!  
 
André França is a native of Rio de Janeiro with a 
background in Philosophy. He is in his first semester  
in the museum-based program of Art Education. He 
will spend this summer in Brazil to conduct research 
within the Favelas in Rio and local museums. André  
 
 

 
is the Graduate Research Assistant at the Brazil 
Center of the Lozano Long Institute of Latin American 
Studies, where he has been developing cultural and  
educational projects connecting Brazil and Texas.  In 
his free time, you can find André carving the streets 
of Austin on his skateboard. 
 
Alex Freeman is wrapping up work at the Mexic-Arte 
Museum this semester. He works as a curatorial 
researcher and outreach program coordinator for this 
Latino arts organization. This year he has been 
assisting with curatorial and exhibition design for the 
Museum's 25th anniversary exhibition, opening on 
May 1st. Alex is still on pesky chapter 3 of his thesis 
on the picture study book author Charles Caffin, but 
he will finish it over the summer. Away from class, he 
attends a good share of art openings and enjoys the 
outdoors with his beautiful wife Kelly. 
 
 

    
 
 
Lauren Glover is finishing up her second year of 
study towards completing her Masterôs degree in Art 
Education.  She is currently interning with Arthouse at 
the Jones Center, where she works both in the office 
and for the teen outreach program, ñYoung Artists at 
Arthouse.ò Lauren is continuing to work on her thesis, 
which explores art education in The Girl Scouts of 
America.  This summer she will work as a lead 
teacher for the Austin Childrenôs Museum summer 
camp program. After graduation, Lauren plans to 
complete her art teaching certificate and pursue a 
career as an art teacher, as well as spend time with 
her husband Jarred, a chef and drummer.    

 
      continued on page 4 

When he's not 
writing his thesis, 
Alex Freeman 
enjoys camping 
in the "piney 
woods.ò 

http://www.texas4000.org/
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Current Graduate 

Student Updates  
continued from page 3 
 
Kelly Hayes is in the midst of completing her thesis 
and is on track to graduate in May 2009.  Her life has 
recently revolved around her precious carrel in the 
Fine Arts Library, as well as the occasional yoga 
class to maintain sanity.  The two years spent in the 
art education program flew by; however, Kelly is 
overwhelmingly pleased with the knowledge and 
experiences gained.  The faculty and peers have 
made these two years incredible.  This summer Kelly 
is going on a trip to Mexico with her mom to celebrate 
the completion of her thesis by lying on a beach.  She 
will also be searching for a job, either in Austin or 
elsewhere.  Kelly is excited to see what the next 
phase in her life will entail and has faith that 
everything happens for a reason.   
 
Kristin Fields Hodges is finishing up her fifth 
semester in the museum program and is gathering 
information for her thesis research on the historical 
development of effective accessible programs for 
blind and visually impaired museum visitors. She and 
her husband Joseph live in Hyde Park and are 
expecting their first child in September. 
 
Elizabeth Lee has been in Shoboygan, WI since 
August as the Community Arts Fellow at the John 
Michael Kohler Arts Center.  Elizabeth worked in the 
ARTery, which is a drop-in art-making space.  
Officially, they are open to all ages and adults sans 
children, but the majority of visitors are family 
groups.  In this space, they design and offer 
activities, projects, and workshops that connect to the 
main exhibitions.  Connections include themes, 
technique, materials, and specific imagery.  She is 
recovering from the nearly 700 people that came 
through during the 9 days of Spring Break. She plans 
to return to Austin this summer to finish her thesis 
during the fall semester. 
 
Raine Pipkin is in the mist of her sixth semester in 
the museum track of the program.  Her thesis is 
focused on conversation-based tours for adults in the 
art museum using action-based research and 
discourse analysis.  Raine lives in Austin with her 
husband, Matthew, and their Boykin spaniel, Lucy.  
Outside of school, she enjoys cooking, traveling, 
reading, and fly-fishing.  
 
Sheena Scharff has been busy developing new 
ideas and projects in her classes and teaching 4th-
6th graders as a gallery teacher at the Blanton 
Museum of Art. She is looking forward to spending  
 

time this summer in a place that will be new for herð 
New York City! By the end of her summer internship 
at the Met she hopes to have new insight into 
Renaissance tapestry and have visited places that 
she has only written about. She is also looking 
forward to ending her summer as a teacher at the 
2009 Children's Art Carnival aboard the Art Barge 
(aka Victor D'Amico Institute of Art) in the Hamptons, 
as part of her thesis research. In her spare time this 
semester she kept busy by running in her first 
competitive races, hanging out with her sister (a UT 
undergrad) at Town Lake and, of course, playing 
with adorable baby chicks!  
 
Abbey Schneider has been hard at work reading up 
on her thesis topicðwhy some art museums provide 
social community outreach programs, while splitting 
her time as a Gallery Teacher at the Blanton.  
Though happy here in Texas, she cannot wait for the 
summer so that she can jet off to Hawaii!  There she 
will complete her internship at The Contemporary 
Museum in Honolulu.  Even though Hawaii is sure to 
be amazing, she is very excited to return to Austin for 
her second year in the Art Ed program. 
 
Lindsey Smith is currently working as a TA for Dr. 
Mayer's Museum Education: Practice and Application 
class.  She is looking forward to assisting students 
with an online art interpretation project called 
Pachyderm that this class will create as a team.  
Lindsey's thesis research aims to understand how to 
make connections between artwork in the museum 
and children's own art making, through studying the 
way children on museum tours can think like an artist 
themselves. In her time away from class and 
research, Lindsey enjoys running, cooking, taking her 
dog on hikes, and eating Hey Cupcakes. Her summer 
plans include conducting her thesis research and 
working at Austin Childrenôs Museum summer camp. 
 
First-year Marya Spont has been keeping busy as a 
Graduate Interpretation Intern at the Blanton Museum 
of Art, where she is helping to develop a Pachyderm 
website to educate patrons about Uruguayan artist 
Francisco Matto. This semester she has also 
participated in a second student gallery show and a 
video art studio class. As part of her thesis project at  
UT, she hopes to develop a critical, conceptual 
framework through which art educators can engage 
learners in analyzing, interpreting, and producing 
video art. She looks forward to a year full of reading 
literature from various fields (from media studies to  
social theory), reviewing a range of curriculum 
models, and watching a lot of video art ï both online 
and at the Video Data Bank in Chicago, where her 
significant other resides! This summer, she plans to 
travel to Marfa, where she will intern at the Chinati 
Foundation ï and read, write, and run as time allows!   

     continued on page 5 
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Current Graduate 

Student Updates  

continued from page 4 

 
Elizabeth Sullivan will be researching her thesis this 
summer and next year on art education in public 
schools during the World War II years.  Elizabeth 
will also be working in a still to be determined 
internship next year.  The summer will be filled with 
research and swimming in Austin. 
 
Megan Wilky has had a busy semester.  In January 
she became the Family Programs Intern for the 
Blanton Museum of Art.  She has planned events for 
the museum such as Explore UT, Girl Scout Day, and 
Art City Austin.  Megan also works as a teaching 
artist for Women and Their Work's integrated arts 
program Learning Through the Arts.  In February, she 
with a few other AED grad students began working 
with Mexic-Arte as a teaching artist as well. However, 
Megan did leave some time to work on her thesis 
which is focused on art learning in Texas 
households.  With all this new technology and 
stimulating fun, are young ones still making art at 
home?  Megan hopes to answer this question and 
others like this through survey research. Over 100 
questionnaires have been returned with many more 
to go! In between work and thesis-ing, Megan is also 
planning her wedding to her long time beau Bryan.  
They will be married this fall in Round Rock, Texas.  
This upcoming summer will be filled with thesis 
writing and maybe some vow writing too! 
 

 

Graduate Alumni 

Updates 
 
Mary Cantu, MA 2008 
Mary Cantu is working as Program Manager at 
Artpace in San Antonio. Outside of work she helped 
put on the 5th Annual Dignowity Hill Pushcart Derby 
held last month, founded by artist Cruz Ortiz. If you 
havenôt been to one yet, Mary encourages all to 
make the trip to San Antonio for the next Derby on 
March 27, 2010! 
 
Sheila Fox, MA 2008 
Sheila is a teaching artist with TAP (The Theatre 
Action Project) and leads a mural class to three 
Pflugerville Middle Schools in an afterschool program 
through the YMCA. She is also fulfilling an internship 
with UT's Institute for Community University and 
School Partnerships. Last summer she was the 
Visual Arts Instructor for a summer camp co-
sponsored by ICUSP and the Leadership Enrichment 
Arts Program (LEAP), a local non-profit. This year, 
she will be serving as Camp Director for ICUSP. She 
has been working on a few commissioned artworks 
(dog portraits) as well.  
 
Lee Anne Gardner-Warrenfells, MA 1997 
Lee Anne is finishing up her 6th year as Art Teacher 
at the University of Texas Elementary School 
(UTES). She is proud to report that all her K-6 
students had the opportunity to participate in field 
trips to the Blanton Museum of Art and work with an 
artist-in-residence at the Mexic-Arte Museum 
Museum. Lee Anne is working on a fine arts chapter 
for a book/manual that her school will have published 
for the UT College of Educationôs Urban Education 
Project. She anticipates a busy summer with her two 
children, Ardis, 7, and Lenia, 2.  
 
Elizabeth Geier, MA 2008 
Elizabeth received her degree last May after 
completing her thesis on Beatrice Whitney Van Ness, 
with a focus on the influence of Progressive 
Education on art education.  She and her 
husband moved to Charleston, SC shortly thereafter 
and welcomed their first child, a baby girl, in 
November.  Elizabeth's art education career has 
been put on a temporary hiatus while she enjoys the 
luxury of being a stay-at-home mom.  She continues 
to create art by way of nursery murals and children's 
room decorations and looks forward to returning to 
the classroom as an elementary art teacher 
sometime in the near future. 

      continued on page  7  

 

 

 

In February, visitors to 
the FAB Gallery (in 
the Doty Fine Arts 
Building) were able to 
participate in Maryaôs 
most recent 
multimedia work, 
Search for Analogy: A 
Performance in Two 
Parts (2008-2009). In 
this part of the piece, 
visitors listened to 
audio tracks of Austin 
residents describing 
four works of art using 
analogy, responded 
artistically with the 
paper and drawing 
utensils provided, and 
then pinned their 
creations to a length 
of unframed canvas 

on the gallery wall. 
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An Analysis of Major Texas Newspapersô 
Coverage of K-12 Education Curriculum Content 
Areas, With a Focus Toward Art Education 
Mary Elizabeth Cantu, M.A. 
The University of Texas at Austin, 2008 
Supervisor: Dr. Paul E. Bolin 
No matter how art education is covered in the print 
media, many important facts and information are 
neglected. If art education is to remain in public 
schools, it is vital for Texas print media to cover 
topics related to this content area. Using qualitative, 
quantitative, and content analysis, this investigation 
focuses on newspapers in Texasô most populated 
cities, and how each of the most read newspapers of 
these cities (Houston Chronicle, Dallas Morning 
News, San Antonio Express News, and Austin 
American Statesman) focus public attention on K-12 
visual art education issues, when compared to the 
discussion in these newspapers of other subject 
areas. Results indicated visual art education lacks 
coverage in Texas newspapers when compared to 
other content areas. Data revealed visual art 
education is local and not national news; visual art 
education articles are mostly written in a pessimistic 
tone through the coverage of negative events; stories 
covered were lopsided and non-linear; and the voice 
of parents and teachers who have the potential of 
serving as advocates is absent from visual art 
education articles. 
 
Strategies for Assessing the Benefits of Arts in 
Corrections Programming 
Sheila Kay Fox, M.A. 
The University of Texas at Austin, 2008 
Supervisor: Dr. Paul E. Bolin 
This study determines the assessment processes 
currently being utilized within arts in corrections 
programming, looking to offer guidance for new 
programs or those that do not currently practice 
assessment. Through a survey administered to the 
attendees of the October, 2007 Arts in Corrections 
National Conference, the researcher gathered 
information regarding current assessment practices. 
Surveys were determined to be the most common 
and efficient method of assessment. The conclusion 
offers recommendations for systematic and accurate 
documentation and assessment of program benefits, 
with an eye towards new programs and those that 
have limited resources for assessment development. 
 

 
 
 
 
 
 
 
 
 
Divergent Directions: An Investigation into the 
Committee of Ten on Elementary Art Education 
Kelly Megan Hayes, M.A.  
The University of Texas at Austin, 2009 
Supervisor: Dr. Paul E. Bolin  
The Committee of Ten on Elementary Art Education 
met in 1902 to compile a report presenting a direction 
for art education within elementary schools of the 
United States.  The ten members had diverse 
backgrounds and ideals on the purpose of visual art 
instruction in elementary schools of the United 
States.  This committee served as a lens to 
investigate the contentious nature of art education 
and the divergence in opinions not only at the turn-of-
the-century but in the contemporary field as well.  
The examination of the individuals who composed 
the Committee of Ten on Elementary Art Education 
offers insight into this significant moment in the 
history of the field of art education and serves as a 
means of reflection for art educators today. 
 
From Theory to Practice in Art Education: Henry 
Schaefer-Simmern and the Self-Exploration of 
Artistic Potential  
Elizabeth Kay Montemayor, M.A. 
The University of Texas at Austin, 2008 
Supervisor:  Dr. Paul E. Bolin 
This thesis explores the theory and teaching 
techniques of art educator Henry Schaefer-Simmern 
(1896-1978), and how these methods could be put 
into practice in a modern art education classroom.  
Schaefer-Simmern was raised and trained in 
Germany and immigrated to the United States during 
the onset of World War II, bringing with him a theory 
of art education and a number of innovative teaching 
methods.  Schaefer-Simmern believed that art is an 
innate skill, artistic conceiving is a type of 
intelligence, and teaching is an endeavor that 
emphasizes the leading out of artistic vision. He 
identified artistic developmental stages, employed a 
questioning strategy to guide students, and 
encouraged problem-solving and self-discovery. 
Utilizing oral history interviews with two of his former 
students, this study gives practical application to 
Schaefer-Simmernôs approach to art education. 
 

    continued on page 7 

 
 
 

Thesis Research Abstracts 
 
Graduate students in Art Education at UT complete a research thesis as a part of their degree requirements. The 
thesis abstracts presented here give a glimpse of the various research projects of the most recent recipients of 
the Masterôs Degree in Art Education from UT as well those students nearing completion.  
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Thesis Abstracts   
continued from page 6 

 
Politics, Identity and Art Education: An 
Ethnographic Case Study of MARTE and Cultural 
Revitalization in El Salvador 
Milady Casco 
The University of Texas at Austin, 2009 
Supervisor: Dr. Christopher Adejumo 
This thesis is an ethnographic case study of MARTE, 
the premier modern art museum of El Salvador, and 
its art education programming in an effort to 
understand the Museumôs role in the cultural identity 
and community rebuilding efforts in post-war El 
Salvador. Since signing peace accords in 1992, El 
Salvador has struggled to build a democratic nation 
and redefine its cultural identity from the remnants of 
its turbulent past. From this unstable social and 
political foundation, MARTE emerges onto El 
Salvadorôs landscape, providing a space to showcase 
the countryôs artistic heritage and creating art 
education experiences for its community to learn 
about Salvadoran modern and contemporary artists. 
Through onsite observations and interviews with 
museum staff and community members, this study 
attempts to reveal how MARTEôs art education 
programming participates in shaping social 
consciousness through art interactions and 
community engagement.  
 
Charles Caffin and the Picture Study Movement 
Alexander Freeman 
The University of Texas at Austin, 2009 
Supervisor: Dr. Paul E. Bolin 
This thesis investigates Charles H. Caffin (1854-
1918), a prolific art critic and picture study book 
author between the 1890s and 1910s. It defines what 
picture study was in American schools through an 
examination of picture study books, use, and 
methods.  This thesis highlights Caffinôs work as an 
example of picture studyôs influence outside of the 
traditional school structure.  Through an analysis of 
Caffinôs writings and philosophy, this study develops 
a structure which will provide an insight into how he 
selected certain artists and artworks for his 
publications. Finally, by examining the working 
relationship between the writer Charles H. Caffin and 
one of his publishers, the Century Company, this 
research will reveal specific examples of how an 
alternative form of picture study was distributed 
outside of the schools in the form of magazines and 
books of mass appeal. 
 
 
Full thesis reports are available in UTôs libraries. 
 
 

Graduate Alumni 

Updates continued from page 5 
 
Elizabeth Montemayor, MA 2008 
After completing the museum studies program in 
August, 2008, Elizabeth was invited to join the 
development team of the San Antonio Museum of Art 
(SAMA).  Her new responsibilities as SAMAôs 
membership manager include overseeing 
membership recruiting efforts, managing the 
museumôs membership database, and planning 
special events, such as member preview parties. 
 
Suzanne Moore, MA 2007  
As University Programs Coordinator at the Blanton 
Museum of Art, Suzanne has been busy with the 
New Works Festival and Mural Project at Texas 
School for the Deaf with the Blanton Student Guild. 
She also continues to serve as the Texas 
representative for the Mountain Plains Museum 
Association. Her most recent discovery is that she 
does enjoy reading museum blogs, and encourages 
everyone to check out Museumatic, Museums Now, 
and Museum 2.0. 
 
Sarah Travis, MA 2008 
Sarah is currently teaching Art (K-5) to about 600 
students at Dripping Springs Elementary School. This 
spring her students had a great Student Art Show at 
The Wesley Gallery in Dripping Springs. They also 
have work displayed at the Dripping Springs Keller 
Williams Realty office. Future student projects include 
the completion of a tile mural in the school building. 
Sarah expresses thanks to her UT professors for 
teaching her the importance of connecting school art 
and the community! 
 

          

 

Former graduate 
student Sarah 
Travis teaches 
art to students at 
Dripping Springs 
Elementary. Her 
students had a 
successful Art 
Show at the 
Wesley Gallery in 
March 2009.  
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Art for Social Justice: Giving Voice to the Other 

By J. Ulbricht 

 
       Social justice is an inclusive term that brings 
together feminist, multicultural, disability rights, 
environmental, community-based, critical pedagogy, 
social reconstruction, and visual culture perspectives 
(Garber, 2004). Traditionally, these perspectives 
intend to give voice to ñthe other,ò or those whose 
voices have been excluded or ignored.  If art for 
social justice is giving voice to the other, I contend 
that the work of David Bates could be considered a 
form of art for social justice.  
       In this regard, I have often contemplated the art 
of David Bates, which has kept my interest above 
and beyond more famous exemplars.  Bates (b. 
1952) is a mature Anglo artist from Dallas who is 
most recognized by his art about the natural habitat 
in and around the swamps of southwest Arkansas 
(Grassy Lake), and northwest Louisiana (Caddo 
Lake).  His art portrays the swampy environment and 
those who inhabit the areas where he finds his 
inspiration.  In the early 80s, his work was recognized 
by the curators of the now Blanton Museum of Art in 
Austin, Texas, when the museum acquired one of his 
6ôx9ô paintings titled The Whittler.  
       As I reviewed the work of Bates at several  
museums and galleries since the time when the 
Blanton purchased one of his early paintings, I could 
appreciate his productive energy, the influence of 
Matisse, Van Gogh, folk art, cartoons, Modernism, 
and his interest in the natural environment.  But most 
of all, I could appreciate the ñvoiceò that he gave to 
ñthe othersò that he included in his paintings.     
       You may not include Bates in your list of artists 
who are concerned about social justice, but I can 
appreciate Bates for his ability to portray those who 
live in places that I have only briefly visited, people 
whom I have never known personally, and people 
who have dealt with circumstances beyond my 
comprehension.   
       I believe it is important to collaborate with those 
whose voices have not been heard.  Art that gives 
ñvoiceò to others provides one of the greatest 
functions of art since it helps us know one another 
better (McCarter, 2009).  Obviously, teaching about 
art for social justice goes beyond just presenting 
information about style and technique; it requires 
good art teachers who know about and can help 
students see, hear, and respond to the voices of 
others.   
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Video Art Can Contribute to Studentsô Analysis of 

Mass Media 
By Marya Spont 

 
       Many art educators have expressed concern for 
the pedagogical effects of popular visual culture (e.g., 
Anderson & Milbrandt, 2005; Duncum, 2008; McFee, 
1965). Whether we consider Girouxôs (2002) 
admonition that films ñboth educate and entertainò (p. 
3), or Freedmanôs (2003) argument that television is 
the ñnational curriculumò of the United States (p. 
142), it seems that we and our students often learn ï 
intentionally or unintentionally ï from the world 
around us.  
       Of course, media like film and television are 
notable amidst these conversations in our field in that 
they are not strictly visual

 
(Bolin & Blandy, 2003). 

Their seductive power stems, in part, from the 
unfolding of sound, language, and movement over 
time, and the extent to which they approximate our 
experience of the world. It is imperative for us to 
enable our students to understand, evaluate, and 
respond to these works in a medium appropriate to 
their own characteristics. One way to do this in art 
education settings is by analyzing video art with 
students ï specifically, video art that appropriates 
popular culture of similar media as a form of social 
critique.  
       Since video artôs inception in the 1960s, artists 
have re-framed ñfound footageò (i.e., preexisting 
material from film, television, video games, and other 
sources) to comment on and counteract the 
persuasive powers of dominant culture (Hall & Fifer, 
1990; Martin, 2006; Spielmann, 2008). By pairing 
video works like these alongside their popular culture 
antecedents, we can enable learners to analyze how 
mass media convey information and frame viewer 
experience. What does Peggy Ahweshôs 
recontextualization of Tomb Raider in She Puppet 
(2001) say about how video games construct 
understandings of gender, reality, and even 
mortality? How does Jason Salavonôs use of 
ñaveragingò in The Late Night Triad (2003) expose 
the formulae that underlie network television, and so 
challenge its hegemonic functions? How do each of 
these works measure and evaluate the passage of 
artificial and real time alike ï and what power do we 
gain from an awareness of that? These questions 
and others can contribute to studentsô lifelong 
analyses of mass media, and the video works that 
invite these questions offer critical models for artistic 
response. 
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What is the most important value of art 
education? 
 
Dr. Carpenter felt that the most important value of art 
education is that there are multiple answers for the 
same problem. ñStudents can come up with their own 
responses and each response is right and 
acceptable; itôs not like that in math or science,ò he 
said. Multiple perspectives are possible.  Another 
merit of art education for Dr. Carpenter is that, when 
one says to ñthink outside of the box,ò he is 
compelled to ask ñwhat boxò and ñwhose box?ò  
Art education helps us learn critical means of viewing 
the world. 

Dr. Milbrandt echoed Carpenterôs beliefs, claiming 
that the value of art education is that, ñfor students, it 
is a different way to know the world.ò Different 
viewpoints are acceptable. She also emphasized that 
art education allows for empathy and compassion 
within our society, and therefore ñcommunicationéis 
powerful and meaningful.ò 
 
What motivated your philosophy in art education 
and teaching? How has your philosophy changed 
over the years?  
 
Dr. Carpenter mentioned that he started out doing 
demonstrations in a ceramics class. His current 
philosophy is based on a Constructivist approach of 
building knowledge. He also feels that he is pluralistic 
and Postmodern; he advocates multiple ways of 
looking at something at the same time.  Although he 
was quick to note that he is more interested in 
learning than teaching; he enjoys helping students 
learn and facilitating experiences to learn because 
there are ñindividual subjectivities and different 
autobiographies.ò Additionally, Carpenter still 
considers himself a learner. ñGood teachers are 
learners,ò he says. ñWhen we stop learning, we stop 
becoming effective teachers.ò  
 
Dr. Milbrandt acknowledged that while her philosophy 
has changed over the years, the ñnucleusò is still 
there. She is interested in her studentsô creativity and 
how that is valuable to human life. However, she 
noted that she does not believe in creativity for 
creativityôs sake; ñthere is something there that is 
beyond just self expression,ò so Milbrandt tries to 
connect more socially related issues now than when 
she first began teaching.  
  
What motivated you to be active leaders in your 
professional organizations? 
 
Dr. Carpenter mentioned that he felt humbled to be 
considered a leader within the field. He said, ñWhen I 
was in graduate school, my professors were 
active. They were members or regional directors of 
state associations.ò He saw his mentors taking an 
active role within the field and it inspired him. ñItôs part 
of my obligation, as a scholar, to give back [and] 
share what I know as part of cultural democracy; if I 
have a sandwich, Iôll cut it in half,ò he elaborated. 
Furthermore, Carpenter assured us that we, too, as 
graduate students were leaders, qualified to serve as 
stewards to the next generation of artists and art 
educators.  

    continued on page 11  

 
 
 
 

Visiting Speaker 

Spotlight:  
B. Stephen Carpenter and 

Melody Milbrandt  
by Lisa DeLosso 

 
On April 2, 2009, two renowned art education scholars, Dr. 
B. Stephen Carpenter and Dr. Melody Milbrandt presented 
at the University of Texas at Austin as part of the VAS/AED 
Guest Speaker Series. The theme of this yearôs lecture 
series was, ñArt Education and Social Action.ò 
 
B. Stephen Carpenter is an Associate Professor in the 
Department of Teaching, Learning and Culture at Texas 
A&M University in College Station, Texas. He is the 
president of SRAE, the Seminar for Research in Art 
Education. At this yearôs Guest Speaker Series, he 
presented a lecture entitled, ñ(Re)Considering Art Education 
as Public Pedagogy: Toward an Interdisciplinary Curriculum 
of Social Justice and Place-Based Education.ò His talk 
focused on recognizing ties between art education, local 
needs and human rights. He addressed this issue through 
the creation of ceramic vessels that filter drinking water, as 
he stressed interdisciplinary learning experiences that 
promote and function as social justice. 
 
Melody Milbrandt is an Associate Professor and Coordinator 
of Art Education at Georgia State University in Atlanta, 
Georgia. She is the Higher Education Division director for 
the National Art Education Association. Her talk, ñBoycotting 
the Waste of Human Potential; the Art of Social Activism,ò 
defined the term ñtransformational activism,ò in which 
meaningful change occurs in the world through personal 
transformation. The creation of art therefore becomes a 
process that allows for its makers to act as agents of 
change.   
 
Second year graduate students Lindsey Smith and Lisa 
DeLosso had the opportunity to sit down and talk with Dr. 
Carpenter and Dr. Milbrandt to ask them a few questions 
and here is a brief summary of their responses: 
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Dr. Milbrandt noted that she did not start out to be a 
leader, but merely to contribute. For her, teaching is a  
service profession and she feels that we must work  
collectively to achieve more, not only within our 
school or learning institution, but also within society. 
Milbrandt claimed that, ñthe nature of what we do so 
often is to be alone; I have been in the trailer with 45 
kids coming and going and it is important to have the 
resource of other teachers to go to,ò advocating a 
sense of camaraderie amongst those within our 
community and field. She also subscribes to the idea 
of working across organizations and agenciesðsuch 
as school, museum, and at-risk youth center 
collaborationsðbecause ñwe do have more 
similarities than not.ò  
 
What do you think is the biggest issue in art 
education today?  
 
Dr. Carpenter believes there are three main issues. 
The first big issue is how art enhances student 
achievement, because it is not ñmarginal.ò Carpenter 
feels that there is an inherent hypocrisy that we, as 
art educators, must combat against: the arts are 
considered electives or ñfrill,ò until a core subject 
cannot teach students effectively. He feels we must 
work on tackling this issue. Second, he noted the 
importance of visual culture within the curricular 
discourse of art education. And finally, he described 
multiple art educationsðart education is more than 
just teaching kids how to make stuff.  He outlined 
different conceptual approaches, such as the actual 
field itself and helping others understand what the 
arts are, what they do, and how they can become a 
part of our lives. 
 
Dr. Milbrandt agreed that visual culture is a big issue 
within our field currently, even acknowledging that 
some want to change the name of the field from art 
education to visual culture studies. But ñwe need to 
stay on message,ò said Milbrandt, because ñwe donôt 
all sing as a chorus.ò She pointed out the importance 
of testing boundaries and generating ideas that are 
outside of the box, but doing it togetherðñotherwise,ò 
she notes, ñitôs like herding cats.ò She feels that we 
need to talk to each other more, because 
communication is all about how to develop ña 
cohesive voice that meets the needs of everyone.ò  
 
 
 
 
 
 

 
Do you have any advice to graduate students 
entering the field of art education?  
 
Dr. Carpenter said that it is important to create 
connections with others in the field, especially to 
reduce that ñawestruck senseò one gets when 
meeting a mentor. He shared a story about feeling 
starstruck when meeting Arthur Eflandðbut he was 
able to connect with him through a series of John 
Biggers murals in the Burrowes Building at Penn                        
State University. 
 
Dr. Milbrandt advised to ñfind something you really 
care passionately aboutò and to enjoy the time spent 
in graduate school. ñWeôre not the highest paid 
people in the world,ò she concedes, ñbut Iôll bet weôre 
happiest, because we find work we enjoy and care 
about and we find things that we value.ò    
 
 
 

The Visual Art Studies/Art Education Division 
annually invites one or more esteemed art education 
scholars to come speak to our students about their 
work. The Guest Speaker Series is generously 
funded by the Art and Art History Department. Past 
speakers include Olivia Gude, Ken Krafchek, Doug 
Blandy, Peter Smith, Candace Stout, Vesta Daniels, 
Kristin Congdon, Laurie Hicks, and Dipti Desai, 
amongst others. 
 

 

Faculty Updates  
 

Dr. Christopher Adejumo 
Last year Adejumo completed a book chapter titled 
ñMigration and Slavery as Paradigms in the Aesthetic 
Transformation of Yoruba Art in the Americasò in 
Movements, Migrations and Creative Expressions in 
Africa and the African Diaspora which was edited by 
Toyin Falola, Niyi Afolabi, Aderonke A. Adesanya. 
Additionally, Adejumo participated in several 
sessions at the TAEA conference last fall. He is 
currently working on expanding the VAS and AED 
program here at UT. 
     continued on page 14  
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Who is your favorite artist and why?  

 

Dr. Ulbricht describes one of his favorite artists, 
David Bates, as impressionistic, expressionistic, and 
a little on the primitive side. ñI think that David Bates 
has captured parts of the country that I have not 
personally experienced.ò According to Ulbricht, Batesô 
art depicts people in Northeast Texas and Southwest 
Arkansas mainly around Caddo Lake, a lake partly in 
Texas and partly in Louisiana. He describes it to be a 
very swampy area with lots of moss hanging from 
trees in the water, and snakes climbing up birdhouse 
poles. Dr. Ulbricht and his wife took a trip there about 
10 or 15 years ago. Ulbricht believes Batesô work to 
be an example of art for social justice, and states 
that, ñit may be a more conventional example than 
most, but he does depict a group of people that I am 
not personally familiar with.ò 
 
Dr. Brooks on the other hand has always been very 
fond of Hans Holbein, who was a German artist and 
court painter to King Henry VIII.  ñThe reason I 
admire him so much is that he is a 
documentarianéhe used art unapologetically, to 
document the people around him [15

th
 /16

th
 century], 

to document the individuals associated with the court 
and individuals in the community that he 
encountered.ò Brooks adds, ñI think his paintings are  
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
certainly the closest thing we have to a photographic 
record or documentation of these individuals and the 
way they looked.ò  As a historian Dr. Brooks finds this 
particularly interesting and as someone who enjoys 
drawing, she has always admired the artistôs master 
use of line. 

 

What inspired you to become a teacher 

and how long have you been teaching  in 

general and at UT ?  

 

Dr. Ulbricht has been teaching 34 years at UT and a 
total of 44 years throughout his career. According to 
him the inspiration which led to this profession was a 
ñgradual endeavor.ò ñI didnôt start out to be a teacher; 
but like a lot of people, my parents thought it would 
be a good idea.ò  After numerous majors at several 
undergraduate schools, he eventually became 
interested in design and visual communications.  
Later after graduating from the University of Kansas 
with a degree in Art Education, he still wasnôt exactly 
sure this was something he wanted to pursue. 
Although reluctant, Ulbricht accepted a position at 
Nallwood Junior High School in the Shawnee Mission 
district, and one year led to another.  
         continued on page  13 

UT Art Education says Goodbye  

and Good Luck to Faculty   
by Kristin F. Hodges 

VAS/AED Professors Rebecca Brooks and J. Ulbricht are both retiring after outstanding service and leadership to the 
department and the University of Texas at Austin. I had the special privilege of visiting with each of them to discover some of 
their influences, inspirations, and most memorable moments throughout their teaching careers at UT.   

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  

Dr. Ulbricht earned his 
Ph.D. degree in Art 
Education at the 
University of Iowa. He 
taught in the Shawnee 
Mission (KS) Public 
Schools and at Wichita 
State University before 
starting at the University 
of Texas at Austin in 
1975. Ulbricht served on 
the National Art 
Education Association's 
(NAEA) Publication 
Committee and he was 
a reviewer for Art 
Education and Visual 
Arts Research for over 
ten years each. 

Dr. Brooks joined The 
University of Texas at 
Austin in 1976 as 
coordinator of Student 
Field Experiences in Art 
and has remained active 
as a liaison between area 
public schools and the 
department. In 1990 she 
received the Texas Art 
Education Association's 
Art Educator of the Year 
Award for Higher 
Education, and in 1991, 
the National Art 
Education Association 
Art Educator of the year, 
western division. 
 

Together Dr. Ulbricht and Dr. Brooks have a combined 67 
years of service at The University of Texas at Austin.  

 


