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NAEA Museum Division Pre-Conference: 
Change in Museums  
 
by Elizabeth Montemayor 
 
The National Art Education Association (NAEA) Museum 
Division held its Pre-Conference meeting on March 25, 2008.  
This day of professional development is designed specifically for 
those individuals who work, or desire to work, in a museum 
environment. Dr. Melinda Mayer of The University of Texas, 
along with UT graduate students Marjorie Carter, Kristin Fields, 
Lisa De Losso, Elizabeth Montemayor, Lisa Murray, and Raine 
Pipkin attended this year’s meeting.  
 
The theme of this year’s conference was Change, which seemed 
appropriate considering the location of the conference – New 
Orleans. The conference kicked off at the Contemporary Arts 
Center (CAC) New Orleans with a panel of speakers from the 
city’s museums sharing their reflections on the impact of 
hurricane Katrina. They discussed the changes, both physical 
and cultural, experienced by New Orleans and its museum 
community. Photographs were used to show the flooded and 
ruined gallery spaces and the subsequent outpouring of 
community support.  They highlighted the efforts of museums 
such as the Ogden Museum of Southern Art, which held public 
events as soon as possible after Katrina to reunite the 
community.  
 
Barbara Y. Newsom gave a keynote address regarding changes 
she has seen in the museum field over the past few decades. In 
1978, Newsom and Adele Z. Silver authored The Art Museum as 
Educator: A Collection of Studies as Guides to Practice and 
Policy, a comprehensive study of the trends in the museum 
profession; this was the first book of its kind. Newsom praised 
the recent publication of From Periphery to Center: Art Museum 
Education in the 21st Century (2008), edited by Pat Villeneuve, 
as a much needed advance within the field.  The text contains 
articles by 33 authors, and provides multiple perspectives on a 
variety of theories and practices in museum education.  
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Every year the National Art Education 
Association (NAEA) holds its annual convention 
in an American city.  It is an opportunity for art 
educators from around the country and the 
world to come together to share their 
experiences and expertise, and to learn about 
exciting new developments within the field.  The 
five-day affair is actually the largest art 
education convention in the world, and 
participants can attend hundreds of workshops, 
talks, panels, tours, exhibits and discussion 
groups.  Keynote addresses are generally given 
by nationally or internationally acclaimed 
scholars in the field, as well as renowned 
educators, artists and researchers.  
 
This year’s NAEA Convention was held in New 
Orleans, Louisiana from March 26–30.  Fifteen 
current University of Texas graduate students 
were in attendance, as well as a number of 
alumni and two Art Education professors; many 
of the graduate students received financial 
assistance through the Art Department. 
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After lunch, participants spent the afternoon in breakout sessions covering a variety 
of museum education related topics, ranging from research and gallery practice to 
innovative technology. These group discussions were led by NAEA Museum 
Division members from around the United States.  It was a wonderful opportunity 
for museum educators to share their ideas and explore new perspectives in specific 
topics.  Finally, the museum educators gathered for a reception at the Ogden 
Museum of Southern Art, and enjoyed an opportunity to view its current exhibits. 
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A few current and recent graduate students and faculty members presented their research at NAEA this year: 
 
Graduate student Elizabeth Geier  and alumna Katie Solli (MA, 2007)  presented with Dr. Paul Bolin  in a session 
titled Passing on the Past: Overlooked Women within the History of Art Education.  This session included an 
investigation of overlooked women in art education: Beatrice Van Ness (1881-1983), Anna Chandler (1890-1969), and 
13 female drawing teachers in Massachusetts Normal Schools, 1854-1903. 
 
Graduate student Sarah Travis  presented a session titled Community-based Material Culture Studies in Art 
Education: A Case Study at a Texas Elementary School.  This presentation was based on a case study in which she 
implemented a curriculum that incorporated the material culture of the local community into student learning activities. 
 
Recent graduate Joni Etta Boyd (MA, 2007)  presented So, What’s the Difference? Examining Populations in 
Community Art Programs. Boyd provided research data revealing the need for community art educators to develop an 
art education curriculum that adopts a multicultural and social reconstructionist approach. 
 
Dr. Melinda Mayer  and colleague Dr. David Ebitz of Penn State, presented Issues Forum: Current Research Trends 
in Museum Education, based on selected research studies on museum education conducted by graduate students.
 
Amy Kraehe (MA, 2007) collaborated with a University of Arizona graduate student on a presentation about an 
alternative community-based model of art teacher preparation. 
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Also in March was another exciting convention—the 
Maryland Institute College of Art (MICA) hosted the 
National Community Arts Research Convening   in 
Baltimore.  Academics, students and practitioners from 
all over the country came together to discuss issues 
related to the field of community-based arts.  Current 
grad student Sheila Fox and UT professor Dr. 
Christopher Adejumo attended. 
A “decentralized” approach to the convening was 
taken.  Instead of simply sitting and listening to 
speakers read their papers, participants took part in 
round table discussions and small group dialogues,  
heard presentations by members of community-arts 
programs, and interacted with members of the Liz 
Lerman Dance Exchange. Groups presented on what 
they had learned through either creative performances 
or conventional  speeches.  To view texts written by 
convening attendants, visit the Community Arts 
Network (CAN) website at www.communityarts.net. 
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Sheila Fox’s group discusses Critical Pedagogy in the 
Academy.  
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Mary Cantu's  thesis topic shifted and she will 
graduate in December. She is looking at how major 
Texas newspapers cover kindergarten through 
twelfth grade topics in art education in comparison to 
topics discussed in relation to other content areas in 
public schools. Through this research we will better 
understand the importance of frequent and accurate 
publication of art education issues in large-city 
newspapers. No news does not necessarily mean 
good news for art education! Cantu also accepted a 
position at ArtPace San Antonio as Program 
Manager and is working with Kendra Curry who is the 
organization's Educator. They both attended the 
NAEA conference in New Orleans. 
 
Marjorie Carter  is busy working on PintaRebirth, a 
mural painting program she designed and executed 
at the Mexican American Cultural Center (MACC).  
Hispanic high school students investigated how 
culture and community  shape personal identity.  
From those ideas, working with professional mural 
artist Fidencio Duran, the students designed and are 
painting a 6x20 ft. mural on wood panels to be 
housed at MACC near its classroom facilities.  Please 
come by to check out what MACC has to offer and 
see the students' work.  Marjorie has surveyed and 
interviewed program participants as part of her thesis 
research so as to more clearly understand how public 
institutions can better serve minority teens. Hopefully 
she will finish her thesis in August (!) and be ready to 
head back to the real world. 
 
Milady Casco  has enjoyed a great (although busy) 
spring semester!  At the moment, Milady is gearing 
up for her summer internship in Central America 
where she will be observing art education programs 
at MARTE, the Modern Art Museum of El Salvador. 
These observations will contribute to her thesis 
investigation of El Salvador’s national cultural 
initiatives to provide art experiences for the 
Salvadorean public. Back in Austin, Milady recently 
provided volunteer support for the Austin School for 
the Performing and Visual Arts with its first major 
fundraising event called YOUTHCAST, a talent show 
that invited local youth to showcase their talents in 
theater, dance and music. Milady currently works for 
UT Austin’s Central Development office, and is 
looking forward to the summer months when she can 
visit family and friends in El Salvador and in her 
home state of California. 

 
Adria McCuaig, Mary Cantu, Elizabeth Montemayor, 
and Kendra Curry unwind at the Liberty Bar in  
San Antonio - a highly recommended restaurant for 
TAEA in November! 
 
Lisa DeLosso  is excited about finishing her first year 
in UT’s Art Ed program.  This semester, she wrote a 
paper about after-school art programs, 
helped create a museum Pachyderm project, and 
started her thesis proposal.  She also traveled to New 
Orleans for the NAEA conference.  Lisa just wrapped 
up an internship at the Austin Museum of Art 
downtown and will be teaching summer camp 
programs at the Austin Children’s Museum.  Her 
aspirations for the summer include traveling back to 
her hometown beach in New Jersey, squeezing in a 
trip to San Francisco, rowing on Lady Bird Lake as 
much as possible, and eating her body weight in Hey 
Cupcakes and Tex-Mex food. 
 
Kristin Fields  is a second-year Art Ed student with a 
focus on museums. She is diligently working on her 
thesis, which investigates controversy and self-
censorship inside the art museum, and plans to 
devote this summer to her research. She has spent 
the last four semesters working hard in the Education 
Department of the Blanton Museum of Art. She  
assisted with the creation, implementation, 
supervision, and evaluation of a variety of public 
programs and events at the museum, such as B 
Scene, Third Thursdays, and the UT Faculty 
Ensemble. She enjoyed all aspects of her 
internship at the Blanton, but mostly will value the 
knowledge and hands-on experience she gained 
creating and managing public programs in a museum 
environment. Following a September wedding in 
Santa Fe and honeymoon in Costa Rica, Kristin plans 
to complete her thesis work and hopefully continue 
working in an art museum, preferably in public 
programs. 
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Sheila Fox  attended a research convening in 
Baltimore this March at the Maryland Institute College 
of Art (MICA). The convening brought community-
based artists, academics, students, and practitioners 
from all over the nation together to discuss the status 
and future of the community-arts field.  Potential 
attendees were required to submit draft texts related 
to some aspect of community-based arts 
programming. Those selected by the committee for 
publication were invited to attend the convening. Dr. 
Christopher Adejumo attended as well. Sheila 
continued to work as a TA this spring in the Art Ed 
Division, while she finished her last semester of 
graduate coursework.  She hopes to complete her 
thesis (related to assessment of arts in corrections 
program participants) in December, 2008.  
               

 
Kristin Fields helps make buttons at the Blanton’s 
monthly event, B- scene, September 2007. 
 
Alex Freeman  worked as a  Curatorial Intern in the 
Latin American Department at the Blanton Museum 
of Art for the past two semesters. Working in this 
department affected his research and personal 
philosophy quite a bit. Alex is interested in both 
museums and communities, and he found a project 
that incorporates ideas from both in the 2007 
Mercosur Biennial in Brazil.  Specifically, Alex is 
writing a manuscript based on the pedagogical 
project of  the Biennial, which incorporated  ideas 

based on Paolo Freire's philosophy. Freire’s  
"liberatory" education philosophy from the 1970s 
grew into critical pedagogy, and critical pedagogy is  
the dominant philosophy guiding many community-
based art education initiatives today. 
 
One successful element of the Biennial's educational 
programming was the use of “picture cards,” which 
had a picture of artwork on one side and a statement 
about the artist's ideas above a list of exercises on 
the other. Alex is interested in these picture cards 
because they relate to his thesis topic of "picture 
study" in the early 20th century. Picture study was the 
first instance of art images being used as 
instructional tools. Researching a contemporary 
program that uses picture study (like the Biennial) 
shows how relevant this topic still is today.  
 
This summer, Alex begins an internship with ArtPace 
in San Antonio.  In the fall, he hopes to start his own 
community art project that will synthesize all of these 
ideas into one "perfect" art project.  
 
Elizabeth Geier  graduated this May after completing 
her thesis, titled  “Eight Years, Eight Obstacles: 
Beatrice Whitney Van Ness and the Influence of 
Progressive Education.”  She also presented her 
thesis work at the NAEA conference in New Orleans 
earlier this spring.  Elizabeth hopes to secure a 
position teaching art in the near future.  She and her 
husband will be moving to Charleston, SC by the end 
of the summer to be closer to family.  They are 
expecting their first child in November and couldn’t be 
more excited about the future!   
 
Lauren Glover  is originally from Houston, TX and 
attended The University of Texas at Austin as an 
undergrad.  She graduated from UT in May 2006 with 
a BA in Art History and then worked at the Blanton 
Museum of Art.  Currently she’s in the MA program,  
pursuing certification in art teaching.  She hopes to 
teach art in a public school  in the Austin area.  She 
is married to her wonderful husband Jarred, who is a 
chef and musician.  He likes to cook delicious 
vegetarian meals for her, even though he loves 
steak.  They have one beautiful German Shepherd, 
Loretta, and a mischievous black cat named Billie. 
 
Kelly Hayes  is concluding her first year of the 
graduate program, and is happy to say it has been an 
amazing and broadening experience.  Her thesis 
topic will be on the “Committee of Ten Report,” 
published in 1895, which laid forth the foundations for 
secondary public education.  It was seen as the most 
significant educational document of its time; however, 
committee members did not see art as an appropriate  
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curriculum inclusion.  She will also examine the role 
of the National Education Association's Art 
Department, as they too published a report, in 1902, 
regarding the placement of art in elementary schools.  
The two committees varied greatly in their views of  
what constituted a well-rounded education.  Kelly  
looks forward to delving into history and thoroughly 
investigating how and why art was neglected from 
secondary schools at the turn of the century, and 
examining how the report may or may not have 
impacted secondary  public schools today.  This 
summer Kelly is taking a six-week course through 
Syracuse University in Barcelona, Spain, which will  
include art history and glass making.  Kelly is 
anxiously awaiting her trip, excited to visit Spain for 
the first time. 
 
Brianna C. Hinchey  is winding up her first year of 
graduate study. In March, she attended the NAEA  
convention in New Orleans and had an excellent time 
sitting in on lectures and exploring the city. Currently, 
she is drafting her thesis proposal and hopes to 
officially begin working on her thesis over the 
summer. Brianna's research will investigate art 
education in "green" schools to observe the degree to 
which they employ their unique environment as an 
educational tool. She looks forward to diving into her 
research in the summer months ahead as well as 
beginning her VAS teaching internship in the fall. 
 
Elizabeth Lee  created two Pachyderms this past 
semester which are now online.  The Blanton 
Museum of Art project, "If These Walls Could Speak," 
explores the museum’s permanent collection through 
poems by regional Texan poets and can be found in 
the eLounge section of the website.  Elizabeth built 
these sites herself and coordinated the 
gathering/proofing/production of most of the content.  
She even wrote some of it!  The Mexic-Arte project, 
"From Revolution to Renaissance," explores Mexican 
art during and after the Mexican Revolution of 1910.  
It presents a mix of social, political and art history.  
For this project, Elizabeth adapted the text from an 
existing (and thorough) family guide for the website.  
She also designed the activities that complement 
each section. Elizabeth plans to spend her summer 
working on her thesis, and reading several books 
about the material culture of gardens. 
 
Adria McCuaig  had a busy but exciting last 
semester, including classes in drawing and 
anthropology.  In early April, she finally headed out 
for the Canadian Arctic, where she interviewed Inuit 
artist/art educator Andrew Qappik for her thesis and  

 
had a terrific time, even when tromping around in 
sub-zero temperatures. "I loved it; I hope to go 
back."  This summer and fall Adria will, of course, 
become majorly organized and super self-disciplined, 
in order to complete her thesis by December. She 
may also go swimming on occasion. 
 
Susan Mihalik  is studying to be a museum educator 
and would like to develop public art education 
programs for local museums. She received her BA in 
Art History and is particularly interested in post WWII 
American art. Therefore her goals as an art educator 
will include making this area of contemporary art 
more accessible to general audiences. Susan also 
enjoys puppies, the color orange, loitering, and 
daydreaming. 
 
Elizabeth Montemayor  spent the winter break 
interviewing two individuals for her historical-based 
thesis involving the innovative art educator Henry 
Schaefer-Simmern (1896-1978). In early December, 
she traveled to the San Francisco Bay Area to 
interview his former student and colleague Sylvia 
Fein.  She also went to Carbondale, IL and 
interviewed Dr. Roy Abrahamson, professor emeritus 
at Southern Illinois University, and another former 
student and colleague of Schaefer-Simmern’s.  
These oral histories have become critical 
components of her thesis, which she plans to 
complete over the summer. Elizabeth attended both 
the NAEA “Museum Pre-Conference Day” and the 
convention held in New Orleans in March.  She also 
did a number of museum-related projects for her 
museum class with Dr. Mayer, including writing a 
“zine” for teens and helping design an interactive 
multimedia presentation (Pachyderm) that coincides 
with an upcoming exhibit at the Blanton Museum of 
Art.  Additionally, Elizabeth continues to volunteer 
with Club Arthouse, an afterschool program for teens 
held at Arthouse at the Jones Center.  She plans to 
graduate this summer, and hopes to secure a 
position in the education department of a museum. 
 
Raine Pipkin  just completed her fourth semester in 
the museum track of the program.  She was Dr. 
Melinda Mayer's TA and worked with fellow graduate 
students on a Pachyderm presentation for an 
upcoming Blanton exhibition called Reimagining 
Space: The Park Place Gallery Group in 1960s New 
York.   In late March, Raine went to New Orleans to 
attend the NAEA convention where she enjoyed 
many sessions, great conversations and good times 
with other UT students and faculty.  Raine is refining 
her thesis proposal and hopes to spend the summer 
doing research on conversations among adults in art 
museums. 
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Lindsey Smith  really enjoyed her first year of the Art 
Ed program, especially the new and broader 
perspectives the program shares with students. 
Lindsey served as an intern in the Education 
Department at the Blanton Museum of Art.  Learning 
about the collection, working with the community, 
planning gallery activities for children, and teaching in 
the galleries were Lindsey's favorite parts of working 
at the Blanton, and she will continue to work as an 
intern there this summer, while beginning her thesis 
research. Lindsey looks forward to working on her 
thesis, which involves experimenting with interactive 
gallery activities on school tours. 
 

 
Lindsey Smith strikes up conversation with a group of 
students about a painting in the permanent collection 
at the Blanton Museum of Art.  
 
Elizabeth Sullivan  enjoyed Dr. Bolin's Objects, 
Spaces and Meanings course this semester. She has 
been researching a legend from her hometown of 
Waxahachie, TX that is associated with the building 
of the courthouse in the late 1800s.  In doing her 
research, she met several people with fantastic 
stories about historic Waxahachie and its flamboyant 
citizens and was exposed to several new areas of 
interest. It will be interesting to see where the 
research will lead. 
 
Sarah Travis  is currently completing work on her 
Master's Thesis entitled "Community-based Material 
Culture Studies in Art Education: A Case Study at the 
University of Texas Elementary School." She recently 
presented her thesis work at the NAEA annual 
convention in her hometown of New Orleans. She is  
 
 

 
also currently working on a documentary film about 
gentrification in East Austin. Sarah spends most of 
her free time playing and exploring Austin with her 
four-year-old son Noah. 
 
Megan Wilky had a busy but successful third 
semester.  She completed an internship at Arthouse, 
and enjoyed every minute of it.  In March Megan 
attended the NAEA conference in New Orleans, 
where she saw some fascinating presentations and  
found the overall experience to be very beneficial to 
her studies. This summer she will study abroad, 
travelling to Italy to study art history and landscape 
drawing.  She is hoping to also gain insights into 
informal education practices.  Upon her return in July, 
Megan will start her thesis work on art learning in 
Texas households.  It is going to be a really busy 
summer but a productive one as well! 
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Amie King, MA 2000  
Amie is currently working as booking agent for 
Rooster Morris, children's author and performer (the 
Axle Galench series).  Her book It's a Sardine’s Life 
for Me: A Memoir of the Scottish Rite Dormitory at UT 
Austin was released in October.  Amie is proud 
mother to kindergartner Marillah and recently 
celebrated her tenth anniversary with husband Matt.  
	
Amy Kraehe, MA 2007  
Amy graduated from UT’s Art Education program last 
summer and immediately began her doctoral work at 
UT in Cultural Studies in Education. Her current 
research interests extend from her Master’s Thesis, 
in that she wants to study the process of becoming a 
multicultural art educator, and in particular how art 
teachers’ understandings of their own visual 
experiences influence their decision-making and 
pedagogy.  In addition to her studies, Amy presented 
her thesis work this past fall at the annual convention 
of the Texas Art Education Association in Galveston  
and at the Curriculum and Pedagogy Conference in 
Marble Falls, TX. For the NAEA convention in New 
Orleans in March, Amy collaborated with a University 
of Arizona graduate student on a presentation about 
an alternative community-based model of art teacher 
preparation. 
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Continuing with her commitment to diversity and 
social justice in art education, Amy is now employed 
as a Graduate Research Assistant with the Institute 
for Community, University and School Partnerships. 
  
In her role as Arts and Publications Project Director, 
Amy supports the programming and strategic 
planning of the Leadership Arts Enrichment Program, 
a 20-year-old arts education non-profit organization in 
Austin.  She also wrote an art-based curriculum for 
LEGACY, a pilot project at Martin Middle School in 
AISD that nurtures young girls’ leadership qualities, 
civic responsibility and academic engagement. 
  
Equipped with her Master’s in Art Education, Amy is 
enjoying the opportunities available to her in and 
outside academia. While her continued graduate 
work keeps her plenty busy, she still makes time for 
the occasional visit to the Art Education Division to 
see familiar faces and catch up on the latest 
happenings in the Art building.  
 
Laura Matzer, MA 1999 
Laura moved from her former position at the 
Microsoft Art Collection to a senior management 
position at the Arizona Museum for Youth in Mesa, 
AZ.  As the new Curator of Education, she will draw 
on her previous museum education experiences at 
the El Paso Art Museum, Amon Carter Museum, 
Microsoft Art Collection, and her MA thesis work in 
which she studied interactive spaces for families in 
art museums. Matzer's new position will afford her 
the opportunity to oversee programming in select 
interactive exhibition spaces and to direct 
interpretation activities. 
 
Ryan Shin, 1998 
Ryan Shin, PhD, is currently an Assistant Professor 
at  the University of Arizona’s School of Art,  where 
he teaches foundations of art, visual culture 
education, museum education, multicultural issues in 
art, and visual culture education. In the latter class, 
his students recently used Photoshop to make 
autobiographical collages based on their own visual 
cultural memories, inspired by Dr. J. Ulbricht's 2007 
Studies in Art Education article "Reflections on Visual 
and Material Culture: An Example from Southwest 
Chicago." See Dr. Ulbricht’s “Faculty Update” on 
page 13 for an example of one of Dr. Shin’s student’s 
collages. 

 
 
Theopisti Stylianou, MA 2002   
Theopisti is currently in Cyprus and teaching at the 
Art Department of the European University Cyprus. 
She is in the last stages of her PhD program and had 
her VIVA examination early this spring.  She misses 
Austin and looks forward to visiting in the future. 
 
John Van Vleck, BFA 1973  
John graduated from The University of Texas at 
Austin in 1973 with a BFA degree in Studio Art, and  
returned in 2000 to pursue an all-level teaching 
certification.  He is currently completing his seventh 
year in the profession.  John has been teaching Art I,  
Photo I, and Advanced Photo at Cedar Park High 
School in the Leander Independent School District. 
 
“Thanks to Fred Woody, I performed my student 
teaching here, which gave me the opportunity to join 
this team.  It has been rewarding to teach drawing, 
collage, painting, ceramics, basic 35 mm camera 
techniques, film and darkroom processing, digital 
photography, as well as to assign written work 
requesting students’ reflections and research 
regarding art and photography. This also has allowed 
me to continue my own art-making at this amazing 
facility.” 
 

  
Van Vleck’s first period students paint their candy 
wrapper sculptures at Cedar Park HS. 
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by Sarah Travis 
 

On February 4, 2008 two renowned art education scholars, Dr. Dipti Desai and Dr. Laurie Hicks presented as part 
of the VAS/AED Guest Speaker Series. The theme of their complementary talks was “Art Education in a Global 
Society.”  Dipti Desai is an Associate Professor and Director of the Art Education Program at New York University.   
Laurie E. Hicks is a Professor of Art in the Department of Art at the University of Maine and Interim Director, 
University of Maine, Museum of Art.   
 
A few graduate students had the opportunity to sit down and talk with Dr. Hicks and Dr. Desai over lunch to ask 
them a few questions when they came to present at the UT Guest Speaker Series at The University of Texas at 
Austin.  Here is a brief summary of their responses: 
 
What were your art education experiences as a 
child? 
 
Dr. Desai recalled having very little art education 
experience in school, but the little that she did have 
frustrated her with its skills-based approach to 
learning drawing. However, Dr. Desai’s father was an 
artist and she remembers being very excited when, at 
age four, he presented her with a very large canvas 
and allowed her to paint on it and display it in her 
bedroom.  
 
Dr. Hicks remembers enjoying making art as a young 
child until a teacher presented one of her works of art 
as an example of what not to do. This became an 
example for her of how not to teach art. Dr. Hicks 
said that you “learn from [such] moments of conflict 
and challenge.” 
 
What influenced you to become an art educator? 
 
Dr. Desai worked as a designer, but she became 
tired of working alone. She worked with special 
needs students for a while and then became 
interested in teaching art. 
 
Dr. Hicks changed her major six times as a young 
undergraduate student, but finally decided to focus 
on art education because it brought together many of 
her interests into “one cohesive form.” 
 
Do you think that it is necessary for an art 
educator to be an artist as well? 
 
Dr. Desai encourages art teachers to “be artists in the 
broad sense.” She feels that there are many ways to  
be creative and that teaching itself can be a 
“performative art form.” 
 
Dr. Hicks feels that an art teacher should be equally 
passionate about art and their students.  

 
What is one piece of advice that you can give to 
art educators today? 
 
Dr. Desai advises that art educators should be 
themselves. 
 
Dr. Hicks’ advice is not to be afraid to challenge your 
context, your students, and yourself. 
 
 
What is the most exciting thing happening in art 
education today? 
 
Dr. Desai feels that some of the most exciting things 
happening in art education today are the “rethinking 
of paradigms” of traditional art education as well as 
the “challenging and breaking down of discipline 
boundaries.” She is also excited that we, as 
educators, are beginning “to view art as a place 
where we shape and construct knowledge about the 
world.” 
 
Dr. Hicks feels that one of the most exciting things 
happening in art education today is “the attempt to 
embrace the potentiality of art as a vehicle for social 
justice.” 
 
 
 
 

 
The Visual Art Studies/Art Education Division 
annually invites one or more esteemed art 
education scholars to come speak to our 
students about their work.  The Guest Speaker 
Series is generously funded by the Art and Art 
History Department. Past speakers have 
included Olivia Gude, Ken Krafchek, Doug 
Blandy, Peter Smith, Candace Stout, Vesta 
Daniels, and Kristin Congdon, among others. 
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In Memory of Jasmine Benson, 1993-2008 
by Mary Cantu
 
          Art education for the purpose of healing or, as 
defined in this context, for the purpose of improving a 
person’s quality of life mentally and emotionally (including 
self-concept and self-esteem) has been discussed in the 
United States since the mid 1960s (including Burkhart & 
Beittel, 1964). Since then articles have presented the 
results of researchers using scientific to ethnographic to 
action-based research methods to examine specific 
programs and ways of teaching art which help individuals 
heal or develop their quality of life (Clover & Cowan, 1991; 
Dunn-Snow & D’Amelio, 2000; Jones, 1986; King, 1983).  
 
          This specific purpose of art education is used by a 
community-based multi-agency model in San Antonio 
which serves children who reside at childrens’ homes due 
to abuse or neglect from their families or  who come from 
low-income areas of San Antonio. While there is no formal 
curriculum for instruction through the Healing Arts Project, 
there are commonalities between the art  teachers and 
their teaching methods. To discover the methods behind 
the agency’s curriculum , the author, who has been one of 
the program’s  artist-teachers herself since its  inception in 
2003,  interviewed several Healing Arts teachers.  The  
majority of art lessons used by the teachers involved 
collecting, as incorporated into such activities as collage, 
assemblage, scrapbooking, and journaling. 
 
Objects and Identity 
 
          To understand the context of a child living outside of 
a traditional living situation (with a caring family or 
guardian), one must think about her physical surroundings. 
Objects hold meaning for  an individual. A baby’s blanket, a 
grandmother’s piece of jewelry or a photograph are all 
examples of objects in people's lives to which they can feel 
connected.  An individual can feel grounded in spite of an 
ever-changing identity, a tumultuous family history, rapidly 
changing circumstances, or an uncertain future  through 
the objects she surrounds herself with. Objects hold and 
tell stories. When the owner is connected with her object, a 
narrative is told and the context of that object is revealed. 
 
          Collecting objects dates back to primal beginnings 
when survival depended on saving food and materials 
(Reiss, 2000, p. 49). Collecting is something humans do 
now independent of survival issues,  and reasons for 
collecting vary.  According to Akin (1996) some reasons 
include: economic, cultural, historical interest, sentimental  
interest, connect ion with the past, gaining a sense of 
 

 
completion or control (p. 108), or for the “thrill of the chase”  
(Barrett 1976, p.108).   Ackerman’s (1996) observation of 
children collecting: 
 
     Developmentally, kids generally start collecting at 
     around age five or six.  They do it, for one reason, 
     because a collection is a world they can control.  You 
     know, a lot of kids nowadays have nothing that they can 
     control, so in them the instinct becomes more intense 
     than ever.  A collection is theirs, they created it.  They 
     decide if it is good.  It is an expression of who they are.  
     (New Yorker, April 20, 1992, 32)   
 
          Hecht (2001) describes the importance of revealing 
the past to humans, “The process of recollecting and 
recounting our past, and in particular our childhood years, 
is consequently seen as an important agency in linking 
past, present and future, enabling us to order and reflect 
upon our experiences as well as resolve certain conflicts 
and key events in our past (see Conway 1990; Rubin 
1995)” (p.129). Through objects one can recall moments 
which are significant in an individual’s life. 
 
          With this research it is clear that objects and the act 
of collecting are ways that help  a person  identify herself.  
Through collecting objects, a person can take some control 
of her life, tell stories and connect the past, present and 
future. But, what happens when a child is stripped of the 
few objects that surround him through no fault of his own? 
Where are the objects to ground this child in his identity 
formation? Uncaring, abusive homes may not provide baby 
pictures or pass down family objects. There might not be a 
blanket to keep the child warm and safe at night when 
nightmares come. He is then removed from the only home 
environment he knew and with mixed feelings begins again 
in a new environment.  Although we know humans are 
natural collectors, art activities can creatively offer ideas 
and ways of collecting objects, selecting objects and using 
them in individual expression. Therefore, the connections 
between collecting, objects, and personal identity can help 
explain why art teachers can create certain art activities for 
children displaced from their homes (Gaudelius, 2002). 
 
          With thoughtful art projects, these children can gain 
insight into collecting and creating, which can help them 
gain control of harmful lives over which they previously had 
no control. Art education can never replace the past of 
these survivors, but it can offer healing experiences and 
creative tools for meaning- making. 
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by  Dr. J. Ulbricht  

 
         Arts-based research involves the application of any 
form of art in the research process to investigate, learn 
about, and render many phenomena including the self, 
social and educational issues, plus historical and 
contemporary art (Kiefer-Boyd, 2007).  According to Barone 
and Eisner (1997), arts-based research is a method that 
makes use of believable realities and empathetic 
understandings that are created with expressive and 
contextual language embedded in an aesthetic form that 
reflects the author’s stylistic signature and concerns. 
Through the practice of creating art, one often creates new 
knowledge that is as enlightening and inspiring for creators 
(Didion, 1989), as it is for those who encounter the results.   

 
         Examples of arts-based research for teachers and 
students can be seen in a variety of publications (Mitchell & 
Weber, 1999; Sullivan, 2005), and in the work of some UT  
Art Education graduate students.1  Beyond obvious 
identified examples, we can also see the results of arts-
based research in numerous stories, novels, movies, and 
poems that the public consumes.  Because of the variety of 
possible examples, there is a need to come to grips with 
some qualifying criteria, lest we be criticized for producing 
poor art or inferior research.  Given the fact that there is not 
a community of scholars who evaluate the merits of arts-
based endeavors (Cahnmann-Taylor & Siegesmund, 
2007), it is the purpose of this paper to look at some 
possible criteria for the creation and evaluation of arts-
based research.    
 
         Criteria for arts-based research are one of the topics 
discussed by several authors in a new edited book by 
Cahnmann-Taylor & Siegesmund (2007).  In the book, 
Barone (2007) postulates that arts-based research should 
(1) deal with an important critical concern, (2) be more than 
just a social comment, (3) subvert the master narrative and 
confront the political spectacle, (4) render the status quo 
questionable, (5) be epistemologically humble and not 
present a final solution, (6) motivate community members 
to dialogue, (7) reorder one’s understanding so that an act  
of re-creation can take place, and (8) promote discussion 
among sympathetic, but uncommitted, observers.  In other 
words, arts-based research needs to go beyond mere 
description to present the author’s point of view in an 
artistic form.  
  
     In his chapter, Barone (2007) indicates that the arts-
based research of interest to him may have started in the 
1960s and ‘70s with the “new” journalists, such as Truman 
Capote, Joan Didion, Norman Mailer, and Tom Wolf, who 
investigated and artistically rendered important social 
issues.  With this method, authors were able to get others 

                                                           
 
1 Julie Adamson, Milady Casco, Kelly Hayes 

to see possibilities that may not have been totally evident 
by simply reporting verifiable facts.  By adding to the 
known, writers created new knowledge and with the results, 
they were able to engage the public.  The creation of new 
knowledge is what Marshall (2007) believes is art 
education’s greatest rationale for being a part of the school 
curriculum.    

 
         Given the comprehensive list of criteria outlined by 
Barone (2007), arts-based researchers and students must 
not only employ critical pedagogy to analyze their concern, 
but must create a new work of art that engages the public, 
who can be thought of as citizen-scholars.  Once 
researchers define and acknowledge a set of criteria for 
their arts-based research, they will be in a better position to 
defend their work, for, in the end, it is the researchers who 
are the instruments and creators, the ones who know what 
they have  learned, and the ones who can substantiate 
meaningful citizen-scholar engagement resulting from  their 
arts-based research.  
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Our UT Visual Art Studies and Art Education student organization, Capital Area Network for Visual Art Studies 
(CANVAS), had a dozen members attend the Texas Art Education Association (TAEA) conference in Galveston in 
November 2007.  A group of undergrad members participated in the conference’s theme-based mannequin 
fundraiser event.  Participants started with a wooden mannequin (of any size) and reconstructed, painted, and 
otherwise reconfigured it to represent an artist or artwork. 
 

The CANVAS group made a BEVO (UT’s longhorn mascot!) artist, complete with 
easel and a miniature painting of the UT Tower.  It was a very popular item at the 
silent auction and brought in a considerable amount for the TAEA Memorial 
Scholarship Fund. 
 
In April the organization selected a new Board of Directors and presiding officers.  
Directors for 2008-09 are:  Lauren Glover (President), Laurel Goetz (Vice-
President), Brianna Hinchey, and Chrystina Shupak.  They have made plans for a 
first meeting in early September to discuss activities for the semester.  Pizza will be 
provided!  Members will discuss the November TAEA conference in San Antonio, 
including possible carpooling and/or shared lodging.  CANVAS will also be creating 
and donating individual self-guided art activities and materials to the TAEA “Art & 
Soul” project for hospitalized children during the year.  All undergrad and graduate 
students are welcome to join!  For more information please contact Lauren Glover: 
lhglover@mail.utexas.edu or Fred Woody: fwoody@teachnet.edb.utexas.edu. 
 

CANVAS members decorated a mannequin for the annual TAEA fundraiser event.
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Dr. Christopher Adejumo 
In March Christopher Adejumo attended the 2008 
National Community Arts Convening and Research 
Project at the Maryland Institute College of Art in 
Baltimore.  The conference was funded by the 
Nathan Cummings Foundation for the purpose of 
advancing the field of community arts.  The gathering 
provided a unique avenue for college and university 
faculty and students, and community-based 
practitioners to meet and generate new ideas, share 
resources and models for best practices in the field of 
community arts, identify, define and solve problems, 
identify and conduct new research, develop 
leadership in the field, and cultivate new 
partnerships.  Adejumo presented a paper at the 
conference that was accepted for publication in the 
Spring  2008 edition of Community Arts Network 
(CAN), a peer reviewed electronic journal, available 
at www.mica.edu/communityartsconvening. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Dr. Adejumo, Jamie Jones, MICA graduate student, 
and another attendee waiting for final presentations. 
 
Dr. Paul Bolin   
In February, Bolin gave a lecture as part of the 
University of Arizona School of Art Visiting Artist and 
Scholar Lecture Series, 2007-2008. His paper was 
titled "Coming to Our Senses: Art Education,  
Contemporary Art, and Material Culture Studies." 
While in Tucson, Bolin was an invited speaker at The 
Art Salon, the Art Advisory Board of the University of 
Arizona. The title of his presentation was "Sensing a 
Change: Emerging Quandaries in the Presentation of 
Contemporary Multi-sensory Art." 
 
Also in February, Bolin was an invited 
speaker/participant in the symposium "Objecthood 
and Materiality: Intersections of Material and Visual 
Culture," held at Kutztown University, Kutztown, PA. 

 
 
 
 
At the annual NAEA convention, held in New 
Orleans, March 26-30, Bolin participated on a panel 
organized by Candace Jesse Stout (The Ohio State 
University) titled, "Challenges, Issues, and 
Opportunities in Teaching Qualitative Research." At 
the conference, Bolin also co-presented with 
Elizabeth Geier (current graduate student in Art 
Education at UT) and Katie Solli (former graduate 
student in Art Education at UT (MA '07)). The title of 
their session was "Passing on the Past: Overlooked 
Women within the History of Art Education."  Bolin 
also served as a panel member for the session 
"Writing for Studies in Art Education." 
 
Dr. Rebecca Brooks 
In November 2007, Rebecca Brooks participated in 
an evaluation of the academic program within the Art 
Department of Miami University.  She also conducted 
an interdisciplinary workshop for teachers that  
integrated science and art at the Blanton Museum of 
Art this past fall.  In July, Brooks will attend the 
Oxford Round Table, at Oxford University in England 
where she will present a paper.  The focus of the 
Round Table this year is the “No Child Left Behind” 
initiative and its ramifications for the arts. 
 
Dr. Melinda Mayer 
Dr. Melinda Mayer’s spring activities got off to an 
exciting start with the publication of From Periphery 
to Center: Art Museum Education in the 21st Century, 
the National Art Education Association’s first book on 
art museum education since Museum Education: 
History, Theory, Practice, which came out in the late 
1980s. “New Art Museum Educations” and 
“Scintillating Conservations in Art Museums” are the 
titles of the two chapters Dr. Mayer authored.  
 
The March issue of Art Education included an invited 
commentary by Dr. Mayer entitled “Considerations for 
a Contemporary Art Curriculum.” Editor Pam Taylor 
asked Dr. Mayer to write the essay for this special 
double issue of Art Education, the theme of which 
was contemporary art and contemporary art 
education. Dr. Mayer is finishing her term as the 
Instructional Resources Coordinator for Art Education 
this spring. 
 
Dr. Mayer and Dr. David Ebitz of Pennsylvania State 
University were asked to develop, organize, and 
present the first Issues Forum for the NAEA Museum 
Education Division showcasing the research being  
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accomplished by graduate students in museum 
education around the country at the annual 
conference. After a competitive process, four 
students completing their master’s and doctoral 
degrees at four different institutions were selected to 
present their research. The Issues Forum was such a 
success that Dr. Mayer and Dr. Ebitz have been 
asked to organize such a forum for next year’s 
conference in Minneapolis. UT Art Education 
graduate students in the final stages of writing a 
thesis related to museum education should submit a 
proposal when the call goes out in January, 2009.  
Also at this spring’s NAEA conference, Dr. Mayer 
participated in the “Writing for Art Education” session 
by discussing how to develop and submit an 
Instructional Resource for the magazine.  
 
Closer to home, Dr. Mayer provided docent training 
for the Blanton Museum of Art in March. The title of 
her session was “On Museums and Metaphor or 
When It’s OK to Tango in the Galleries.” 
 
In her spring museum education seminar, Dr. 
Mayer’s students created a web-based multimedia 
program, using Pachyderm software, which was 
funded through the grant she received from the 
Edward and Betty Marcus Foundation. The program 
will serve as educational material for the Fall 2008 
special exhibition, Reimagining Space: The Park 
Place Gallery Group in 1960s New York, to appear at 
the Blanton. The exhibition is being guest curated by 
Dr. Linda Henderson of the Art History faculty. 
 
In order to advance the use of the Pachyderm 
software in future museum education classes, Dr. 
Mayer successfully competed in the Fast Tex 
program at UT, which provides technology support 
for projects that integrate technology into course 
content. Dr. Mayer proposed developing and 
producing a tutorial for Pachyderm. She and grad 
student Raine Pipkin will create the tutorial with the 
assistance of UT’s Digital Media Services 
Department. 
	
Dr. J. Ulbricht 
This spring, Ulbricht presented a paper titled "Models 
for Art Education: Personal, Theoretical, and 
Contemporary" at Concordia University, and his 
manuscript "Arts-Based Research Criteria 
Possibilities" appears in the current issue of UT's Art 
Education Advisory.   He is currently working on a 
new manuscript titled "Improving our Teaching and 
Research through Self-Study" for possible publication 
as a book chapter. 

 
 
Ulbricht's introduction for Brucie Garrett Bowman 
appeared in Marilyn Zurmuehlen's Working Papers in 
Art Education, which is an on-line publication of 
NAEA's Seminar for Research in Art Education.  A 
similar introduction for Joni Noble should appear in 
the same publication later this year.  Both students 
gave presentations at NAEA conferences as PhD 
students in UT's College of Education. 
 
Ulbricht's 2007 Studies in Art Education article, 
"Reflections on Visual and Material Culture: An 
Example from Southwest Chicago," was nominated 
for the Manual Barkan Award for best article in an 
NAEA publication during 2007-2008. This same 
article inspired one of Dr. Ulbricht’s former students 
(Dr. Ryan Shin of the University of Arizona) and his  
visual culture class, resulting in some very striking 
Photoshop collages. 
 

Autobiographical collage created by James Castillo 
Wilson, student of Dr. Shin at University of Arizona. 
 
Fred Woody 
In addition to teaching VAS and EDC courses and 
supervising VAS/AED apprentice art teachers, Fred 
Woody continues to pursue studies in human 
learning and his own studio work.  He continues as 
an advisor and question author for the Texas art 
certification exam (TExES).  He also serves as	faculty 
sponsor of CANVAS, as the Division’s host facilitator 
for the TAEA Mini-Conference (June), and as 
host/facilitator for the College of Fine Arts' AP 
Summer Institutes (July).  Woody also represents the 
Division at the annual Texas CEDFA Summit (June). 
Contact: fwoody@teachnet.edb.utexas.edu 
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